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Song Six 
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Song Seven 
 

 
Song Seven has four lines, with a melody different from 

the previous songs. Line one is longer than the other lines, 
due to the appearance of a high, free note. Line three 
develops the combined melodies of lines one and two. 
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Song Eight 
  

 
Song Eight has three lines. If each line is divided in two 

phrases, the second phrase of each line is similar, while the 
first phrase varies between lines. An effect is created by the 
appearance of the XXX rhythmic pattern in each line. 
 



 

 
•123• 

 

Flute Music 
 

Bajin played the flute with virtuosity for twenty-eight 
minutes without pauses. The mode of the flute is between 
A♭ and A. At times, Bajin covered the flute hole with his 
fingers and played a note G, which is known as tongyin 筒
音 'lowest note on a wind instrument'. Bajin only plays in 
A♭, hence the flute music is written here in the key of A. 
 Playing the flute continuously in this way is challenging, 
but the flautist must play until the dancers finish. The 
melody contains both structured and improvised elements. 
The melody of this piece is divided into sixteen stanzas that 
are marked with letters A to P. Although the structures of the 
stanzas are notably different, each stanza blends 
harmoniously into the next without sharp divisions. 
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Conclusion 
 
All the transcribed songs employ a pentatonic scale, however, 
note B appears in such ma11 da11 mi44 songs as Song Three. 
The note usually appears in the phrase  

 
 
 

 
There are no B notes in the chants and songs of 

engagements, or in the flute music.A In both Song Ten from 
the ma11 da11 mi44 songs and in the chants and engagements 
songs, the motif  
 
 
                                                        
A Certain lines contain note B, but the singer usually turned 
away from the beginning key in Part Two. 



 

 
•130• 

 

is found. Furthermore, the similarity in introductory phrases, 
the usage of long notes, and end phrases such as:  

 
 
 

and  
 
 
 

 
link the ma11 da11 mi44 songs, the chants, and engagement 
songs. 
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APPENDIX ONE: LINGUISTIC ABBREVIATIONS 
 
 

AJM adjective marker 
BE be verb 
CL classifier 
DAT dative 
DET determiner 
DP discourse particle 
EXT existence verb 
GEN genitive 
GOAL goal of action 
INT interrogative particle
LOC locative 
NEG negative 
PT past tense marker 
VOB vocable 
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APPENDIX TWO: ENGAGEMENT PARTY GUESTS 
 

Name Approximate Birth 
Date 

Relationship to Li 
Guoqiang 

li44 ʙu55 sə11 pə53 1939 father's father 
mbʐə44 m̩55 1943 father's father's wife 
Li Xiaolong 
李晓龙 1967 father 

mi53 mi53 1942 mother 
Li Guoxiu 
李国秀 1988 elder sister 

Li Guomin 
李国敏 1992 younger sister 

Li Bajin  
八斤 1973 father's brother 

Song Chunxiu 
宋春秀 1970 father's brother's 

wife 
Li Jiujin 
李九斤A 1978 father's brother 

o53 ndʑo11 mi44 1981 father's brother's 
wife 

dʑe11 bu44 1985 father's brother 
Huang Xiaoying
黄小英 1987 father's brother's 

wife 
ʂa53 m̩44 1977 father's elder sister 
Li Sanjin  
李三斤B 1986 father's younger 

sister 
bu44 ve55 1940 female villager 
khi53 ko11 1945 female villager 
ʁo53 no53 1972 female villager 
ʂa53 zo53 1970 father 
mi53 mi11 1971 mother 
Song Qijin  
宋七斤 1965 mother's brother 

 

                                                        
A Jiujin = Nine Jin or four and a half kilograms―his weight 
at birth and hence, his name. 
B Sanjiin = Three Jin or her weight of one and a half 
kilograms at birth and hence the name. 
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Name Approximate Birth 
Date 

Relationship to Li 
Guoqiang 

Song Jianbao 
宋建宝 1999 mother's brother's 

son 
æ11 ŋæ44 1947 male villager 
tɕo53 mo11 1963 female villager 
ʑa44 ha44 1981 male villager 
ko53 ko11 1980 female villager 
bu44 xo44 1961 male villager 
Hong Xiaomi 
黄晓敏 1990 female villager 

Hong Xiaola 
黄晓兰 1992 female villager 

lə44 tɕʰə44 1990 female villager
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APPENDIX THREE: SEATING AT na53 mʑi53 HOME 
GATHERINGS 

 
A: the sacrificial altar 
B: hearth 
C: hosts' seats 
D: guests' seats 
E: bedroom door 
F: right door leads to the grain storage room 
G: bedroom 
H: grain storage room 
I: people eat here and dance when guests come 
J: door 
 

 A

dE F

G H

D

J 

I 

C B 
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FIGURES 

Figure 1. Holy Mountain lu¹¹ kv ̩⁵³ lu⁵³ ȵi⁵³ ʑi⁵³ (left) and 
lu¹¹ kv ̩⁵³ lu⁵³ mi⁵³ ʑi⁵³ (right) in Mu'er Village, Mianning 
County. Locals believe that lu¹¹ kv ̩⁵³ lu⁵³ ȵi⁵³ ʑi⁵³ is male 
and lu¹¹ kv ̩⁵³ lu⁵³ mi⁵³ ʑi⁵³is female. 
 

Figure 2. Morning view in Mu'er Village after night rain, 
which fell as snow on the mountain tops.  
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Figure 3. A sunny morning in Mu'er Village. 
 
 
 
 

Figure 4. Summer rice field in dʐə¹¹ qu¹¹ Village. 
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Figure 5. Valley behind Mu'er Village. 
 
 
 
 

Figure 6. Summer wheat field on the way to Mianning 
County from Xichang City. 
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Figure 7. Village houses and rice paddies between Mianning 
County and Xichang City. 




